ALONG  THE   ROAD

we try to analyse his methods of formal arrange-
ment, out of individually flat, silhouette-like
shapes standing in a succession of receding planes),
Breughel can boast of purely aesthetic merits
that ought to endear him even to the strictest sect
of the Pharisees. Coated with this pure aesthetic
jam, the bitter pill of his literature might easily,
one would suppose, be swallowed. If Giotto's
dalliance with sacred history be forgiven him,
why may not Breughel be excused for being an
anthropologist and a social philosopher ? To
which I tentatively answer : Giotto is forgiven,
because we have so utterly ceased to believe in
Catholic Christianity that we can easily ignore
the subject matter of his pictures and concentrate
only on their formal qualities j -Breughel, on the
other hand, is unforgivable because he made
comments on humanity that are still interest-
ing to us. From his subject matter we cannot
escape ; it touches us too closely to be ignored.
That is why Breughel is despised by all uprto-date
Kunstforschers.

And even in the past, when there was no theor-
etical objection to the mingling of literature and
painting, Breughel failed, for another reason, to
get his due. He was considered low, gross, a
mere co/nedian, and as such unworthy of serious
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